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'11", lI,mian lIall of thc Oriental Insti tute i\ lu'iCmn and it~ hluc·tin tcd 

n"tibule prescnt in bc:JlItifn] scltillg the outstnuding collcetion of oJ>. 

icet ~ of ancicnt l r.miau art and crnftsmJllshil' ill America. 11 rontains 

mallY piccc; of maior importance, p.1fticllbfly mouu111cntal SClliptUlCS 

and choicc CX:Implcs of thc l'ottds craft that romc directly from Ill. 

stitllte cxca,,,tioui, To these a gold t '~;t\"re and a finc gronp of bron~.cs 

has been addcd bl'l'",chasc, As a whole the collection gi,'cs to thc "is;· 

tor a brood IlIm:y of" l'h;t$C of m"I1'\ cultuml dc,'clol'1l1cllt that is in. 

trinsically of grca t iml'orta"cc bu t difficult for most muscm"s to doell' 

menl. The ci"i]i.",tion it rcpresc"l! dc-'elopcd on the western edges of 

the ,\5iatic pla tc;lu and ro,'CTS n period of some fo'" thousand )'C,1TS 

Cllding with thc O\'crthrow of thc ,\chJcmcnid monarch)' by ,\ 1cx.1udcf 

thc Creat in HI ~.c, 

IRANIAN ART 
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Dominating the l-bll and don,;nant in the wholc rcpcttoi.c of lronian A C H A E MEN I 0 

art 3S its grC3tC$t mon"mcntal c.~pression ~rc thc sculptures tha t comc S C U l P T U RES 

from the royal resi<lenccs of I),uius, Xerxes, and their SIOCCCSWT'5 at 

Pcrscpolis. 

'11oesc kings and their ;mmediate predecessors ruled what had orig. 

inally heal 3 nom"die lriool gronp. S"l'pOltoo by that group. once it 

had found 3 home in thc southwestern section of the Iranian pl:1tC3n 

(ancient Parsa, modc", I'ars ) , the ,\chaemcnid kings unified thc 1r.111i3n 

peoples round 31>00." 3nd ,,'cnt on to creatc a world empire Ihal em· 

bT:lced all the ancicn t cen tcrs of ci"ili7.alion in the Near East. n1timatcl)' 

extcnding from Indi3 to Europe and ( ' 0 111 inner Asia to Afrie>,· 11,esc 

dC\"clopmcnts belong to the ~ixth and 6fth centuries B.C. 

"1"., G,..,. , allal ,bn" .''''''' ..... fton, ''''' ,,>II'" 01 , ... '"""" (,.,.. ] 'kr hdd .. 
'00, """"n b!>d. ,~ ... M"'~"S m,O '",,",' _10,,,«: ",hooqlorn.ly .boTHioned. ThO)" 
.re 1""I""ly .. 11td ''''",," •• 00 ,bn, a,lr .'''r Ao ......... i<k. boc2uot 'i><r do,mal • en""o 
NI>ocmn ..... '00, ur,,,,,,,. an='".. 

AUb'UC' .," A." """ OOTA'" 
c ... , ".lo ....... ".,,'" , 
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I'l1'S<:po!is ("ci ly of l'aTS:l" ) W;I~ om: of I he cap;I~\s of I he ,\chacl11cuid 

Emp;re. fa"ored residence of Darius and Xct~es and the site Iherefore 

of one of its grealcst p:rlace$. '[1,c palace was destroyed by ,\Ie~:lndcr's 

army and for many centuries lay milled :lnd uliallClldcd until rC\'C:llcd 

again by OriClltaJ InSIitute c'<e",,,,tions. It was an CllOnHOus oomplcx 

of ~tmetlLles. sct 011 a grc:rt lortl~cd tcrmee or platform alld comprised 

residential I,al=. all audiCllcc hall.;) throlle h:rlt adrllillistrati\'e build· 

ings. and galli'lOu 'l,wtels. l lerc the myriad threads of world empire 

came logelher. 311<1. to sl""boJi~e the st.englh and glory of that empire, 

the rC5idene<: was built with all Ihe magnificcne<: the ropl wealth afl'o.dcd. 

For its comlllle!ioll :md enlhellish",enl the Adl:lClllenids. lacking ex· 

p.:riCl'CC in ",ollumeni'dl :lIt. Iccl\1itcd erdftsmen and altisans from all 

[l.lIls 01 their empi.e. It thus combines in .cmarbblc fashion what they 

lC'dllled from the culturnl tradition 01 their ''3>S:l1 peoples (Ass)·rians. 

Egyptians. and Ana tolians) "ilh "lut "'3S J=uliarly their own." 

'111e colossal h"ll's head conffonling the "isi!or as hc CI,I= onf 

Imlli"n I lali. and now lading ih ca.s alld the horm tha t may OIiginally 

ha,'c been made 01 wood CO"Cled with gold. "'35 one of two identical 

sculptures sct at ei ther cnd of tire cnt .. me<: pOftieo to tire IlrlOne IrJII 

of tire [l,llacc. ' l1 ,c emlt",cs rel'fC5Ul t pO"'erful demons gu~rding tire 

• Th. 0«00",,, 01 I,<;n,,," offi<';'b ~"''''-..... 'n lb. p>lx< 1;>1 co.I"">rn rd ",,0'''' , .. 
• """1.1 .... 1 .",l '" lho """"''''''''. ,,,d"""'11 Gm:1..> r""" ,\, .. 101 ... '1'11< ,,<>ok ~n brr" 
h)' t).o"", I "1_ .. 'i6 .,c.) .n.! <.,nlmocd m""""tI<"'~' 1<1 ,he I.". [",,,'h """',,'}' _.c. 

" ••• ,.U .. , .0 . " .. ' ".,"0" ' 
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'II!"'! )'11 JO J.)llJIIJ.)X) )'11 r"C (!lll"P 01 nO!\ll.:)ll" [lljJlf:.) e '110<1 '''O'[S J(IO~ 

"'II Ill"'!U $JII:.J "'II "! PJ"ulds!p s;]Juldl";)S ')'(10 JO SI"J'"~~1 '",,,""m 
lIe!,.is,V I""O!I!P"'I J'II "! sP1l;)'1 """Ill,] ,1.\.'1 111'''1 ,1'(1 JJ"II 'n!I "! ',1:111'1 

'''''''']0) '"I!'''!I e '''OJJ ICI!,h,,l E JO JI"'I J"O PI I! 11':[[ J'II JO Ill;;" iPI 

)'11 ISll!":!" 'I,~ 'P'II "0 =W.1 "'II p.l!,JI!J WII sll"'l p.l~oppc 0'''1 

jO slJlxbJoJ J']I s.{mIJO<! 'J:XI'"J''' :I,,,n,"O'3 E ""'110 J']! ~:),JJI "'100" JO 

SP"O'J )'(1 IllI"s;"d", 1""[ :)110 'l'll,dl!J JI!sodlUOJ PJlIoulsr.j "ISIl0!",,:1 

'''! "'II '" ,,!":le ~tJdd" 1I0"'''P :l1I!P,",,:I )'lI JO j!lOUl Jll'l'S J'p 'I/"'IS c 

JO l~!ldJ' C llO p.lltll'O'" u,"o'is )Jc ""'"'100 U 10 ~I'C(I 0'''1 ,11,1,(," Il'lll 

J'II 10 I'I:I!, )'1' IV ·c!J.issV jO s:lJeIOO J'lI II! Ie ':I,,!, )'[1 01 'pcOlddc 
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50 f~r as our prCSClI t kllowlcdgc goes, sculpture in ,\chaclllcn id times pro­

cuero few frcc-~t~ "di "g mm",,"clltS. being :1 lonn of art 1I5C<! largely 

in the sen-icc of a'chill'Cturc. 

It would be a lui,tak to SIIPPOOC that in plan. in the mganiL:ltion 

and allorn tion of its sculptured materials. in the represen tation of de­

monic guardians. m,d in the re;'PJ>C:lr:mcc of gla~cd·lilc rc\"cI11lcu ts (sec 

the cnlmnre wall of the Ibll ) . the MIoac1I\cnid rcsidclIoc al "c=polis 

merely continued agc"Old tr~di tiOlls. E,·c.)' cle1llent that is tr:lditional is 

modified in some "-aI' and endowed with a new b .... nh· all its 0"11. '111c 

d,angc is most nOlicc:.blc in the trea tmcnt of the lmimal fonus ,,,,d will 

be c"idenl to :1II)""C COIllI"",n!> 0111 Ad"'Clllcnid sculptures with the 

hom in the nab)-lonian I b ll and the human.headed bun from the 1',,\.1re 

vf S'''gon ~t the ~nd of the l~g},l'li"n I jail. Gone is the f~rocil>' and the 

mthlcssllcss "isible in the ~"rlicr I~'rnllds. Inslead Ihe suhj~'Cts arC CII· 

dowed "~Ih a gen llc gr:,cc. wilh a subtlety and lIow of li llc. that !:i,'cs 

the prod"ct a polish oolll1"'r~ble to that of thc stOIlC itself, At the sallie 

time there is inerl,"d>cd attention to oTllJltlentll cffrets, ""hie,-cd b)' 

the st)lizl't! relldcrin!: of detail. as, for imtm,re, ill the \'eill$ of the h"lI's 

head alld in the modeling of it_ ""dclli!> ,md its um'trils, 

It took 3 high dcgr~'C of sensi tivity 10 illlP.1ft fedi"g tl"ollgh snch 

,,,ass 311d to arente detail ill objects of such si7.e, Olle wOllders to wh:rt 

e~tc"t the ehJ"!:cs ill efFret were i"tentional and, if so, what the troHl­

lilion from fClOeity in animal fOTlns to dignity and 1)C1IC\'olellcc rcally 
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means. L:le~ ing its homs, the gr(":J t Aehaemcnid bull Sl'Cms almost pas· 

~i,·c. Yd. whl11 5,:<:0 from an angle. wi th the proud I."I,,,·C of the neck 

and the forward Ih",st of the h(":Jd in elmr ,·icw. the h~"ad gi,'''' the im· 

pression of immcll.>e poWCI. bul power ro tr:lillro and as oompldely 

under oolltrol as we,e the fadlllllg pr""incC:\ of the vasl empirc thaI the 

Aeliaenlcllids mJro. 

"o ~ , , . .. " . , ' ''0 '. T. ' . • O~"D . ...... o u , 
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A C H A E MEN I D GO 1. D 'n,c "cslib"lc of Ihe (r:mian 11~1I p.csents in spccial cases scI into thc 

wllil. Chiago's iustly famous Achacrncnid Cold Ttel~"'c, II is a note­

worlhy collttlion of mOlc thall fifty scpn:ltc pittCS of gold om3mcnt, 

most of Ihem Iqllcscoling animals skilfully b shioned OIJt of he:",), shedS 

of the JHC'ciouI rncl:l!' 11lough the $:I mc design 1('(1'1$ more Ihan once. 
~h pitt(: is a work of a.I, the luge roundcl "ith Ihe winged lion in lhe 

(enl", of lhe elSC nd Ihe nmber 3boul ,I forming Ihe c1lOiocsl ilemf. 

0''' . ... uwn " .,,," .D.O.". ''0"'. H.".'"'" ,"'''U •• 
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5:.,'e for thl' ncdlaC(! and thl' IlllniatUfe repr('Sen lat,on of the god 

Ahur:unazda. ~n the SC>'l.'J:l1 pl= originally adomed ei ther the state 

roslume of ~ high Achacmeliid dignitaT)' or the hanging of ~ fOr;)1 .. h3m" 

her. ' l1u:y w<:re applied to the fabric with needle "lid thread by mcans 

of "C)'es" rold-soldcred to the ornament, it:\Clf no mean achie ... emcnt of 

tcchnical craftsmanship. "'ranged in stately files. the golden animals 

1II1Ist 113'·e imllarted to the doth a J(:gal splendor. 

' l1'e orn3 'IIenis the1lls<:kcs. usi ng motifs tradilional in Ihe AchaC1I1<,nid 

'eperlory of design, c.hlbil nol only the goldsmith's tcchnical ~ki1t bill 

alSO:l high degree of artistT)' bolh In romP'l'ilion . nd in slyk. Note the 

balance and symmetry of design in the $mall roundels rontaining palTS 

of addorserl. rampallt lions. Note p.1rticula,ly how brilliantl)' the arll$t 

has sokcd Ihe problem of :\Cit ing :I Single winged lion In lo Ihe large 

rOllnde! ill slleh a way as to produe<:. pleasing effecl and yet not to do 

"iolenee 10 Ihe clemen ts of Ihe figure. ' Vilh the fine :\Cnsc of pose, 

proportion, and of dislribution of mass exhibi ted ill Ihesc piCCC5 goes also 

3 clear gnip of that ebrity and simplicity of lille Ihal characterizes the 

style of the massj,'e sculplures exhibited in the Irnuiall 11311 itself. To 

illuslrate the relations],i]', Ihere run been plxed ill the calC atlhe left of 

Ihe Gold Treasure Ihe marble hcad of a lion from I'cm:polis that ,ho"1 

;n slolle Ihe 10:1111<' sl)'listie fc:lhlfcs a:; the hcad of the winged lion in the 

large gold 'oundel. It i$ trul)' rema,kable how e10sclr the wQl'k In the 

diffcrc"t media is 'elated. 

~o,p "o~. u .... ,Qui O'~''''~'· .e .. ..... N'D ••••• u • • 
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11n: Jm;ic IInily of arli~I ic ~Ille a" d producIion in Ihc Ac!12cmcnid 

period permit! u, 10 obTain from Ihe .. ..,..k of Ihc goldsmilh lunls for Iho: 

inlerl'rel~lioll of Iho: Kull'Ior's plOduels. If 1101.' , 'isilor .. ~n I.'X:Imino: 

asa'" Ihe friC"~.c hom a l'crscpolis baluslr:K!c 111 Iho: br left comer of 

thc 1r;I1l;an Ibll. he will find Ihal ils liom a.e sci ont in .clief ag:liml 

a surface Ih~ 1 ends al the 00110111 '" a row of tassels and is rC\'Clled by 

this f~ct 10 ' eproell l a clolh hallging. Conn'i" .bl) Ihe K lIlplor was 

'q"oducillg ill slOllc 1101 a pi~ of embroide.y bill llrttiscl} such ~ 

1o;lIIgi"g, studded wllh gold om:""en t , as that 10 "hich Om Cold T rcz. 

nrc may once ha" c belonged, 

111C ClIloC at tllC righl of IlIC Cold T.e:llUre prcsc" ts a " Inal pi~"-

11121 i~ supposed I)', a block "pon ,,-hich a sculptor attllied !ing1e ex· 

amplC$of Ihe huic clements of his repertoirc of dcsrgn, 10 SI.'T\"C as modds 

for IllS app.cnloca. 'nrc apprent ices cop1C:d IIIC art .. !'s l1Iodcl~ on the 

5:", .e slone, as pou t of their tmini. rg for work ill 1m atel,CT. ' l1,c fir~t 6gme 

ill thc "ppcr .ow of desig ns. dOllc 1»' the m:l~tCT hil1lsclf. is inst !IIch a 

winged lion as aplJOC'JTS in Ihe large gold rom,dd. Of l~ulit lll:1T inlerC:lt. 

ho,,·C'o·c,. is Ihe f~et II>3 t th is "trial pi~" CO"'I.'$ frolll E&J'Vt- being one 

of 1101.' f(!\\· ex;lIlll'lcs of AcI.Jelllcnid sculpture froll1 Th31 eounh)"-:md 

Ihat the stlk: and the designs of the a.h~rs repertoire arc idcnlic-JI ,,';Ih 

those of h.s fdlow'llr tists in br-oft Persi.:l. Ck:nl}' tho: a.t of Achaemell id 

Persia was an impc-.121 2.1. c;Jrried by 111 .epr~.b".~ whcrC'o'cr they 

"-<:"I". alld roonnaUI' IITCSCT\ing its o:haracter .. , Ihoul change in Iho: midsl 

OO' D Y.U",O~ '~D "'''0111 oU.y,. " 
'" H ••• " .. ,,, , ••• • u • • 
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of differen t JOC""JJ alt tmditions. J lis alt. thC11. rel'r~nts the Persian al 

hotne and abroad. and the pr=ncc of Persians in SO many parts of Ihe 

Nc:tr Eail is the "'c:liurc of Ihe influence which their "I had upon Ihe 

cultural development of the lalcr Orient. 

cou., ...... " o ~ ""'''0"' ., ,,., ."c,· . >CH . . .. .. '. , ~ ." 

" 

oi.uchicago.edu



" 

PRE HIS TOR I C P OTT E RY 'n le Aehaemenid period n",b thc b test phase in the dC\"dopmcnt of 

Ir:lnian 3rt illustr~ ted by thc objects in our lI alL l11C ~~rlicst phase is 

rcpresented by 3 unique collection of dcromtoo pottcl)' dis],1ayoo in the 

gla§s case at the left. To he seen only at Chi~o alld at T chcrJII, this 

pottel}' tal:.es liS b:lel:. almost to thc d""" of CTCJIi,·c cffort Oil the I,Jllinll 

p13t<':1II 3nd chronologically to about the }car -1000 n.c. The objects 

comc from ~Il ccca'lItioll conducted by the O,il11t31 Institute at Tall-i­

&l:.un :llId for all thei r rCmO'·C in timc from the days of impcri~! Persia 

rC\·cal 3 memOlc of CT:lfts11laoship. an acsthctic semi tivity_ alld a 10l"c 

of thc OTllalllcntalliO whit in!enOl to that of thc b tcr period. 

-n lc ,·csscls exhibit a '·~ riet y of shapes. with bo" Is, pots. jars, and beakers 

predominating_ T hey were found iu the houscs of 3 small ,·ill,,!;" of 

fanners and shepherds "; thi,, rosy ,,-~l l:. illg distance of the la ter p;tlaec 

al PCrs<'J>Olis. \ \le I:.now nothiug about the prople t hcmseh-cs, where Ihey 

~JII1C from, or how long IhC}' li,.cd there_ hut with the circumstances 

of thcir d:tily life we arc familiar from the conten ts of their long-buried 

dwellings. -nlc)" still lI!oC<l Illau}, ~Io"c tools, posscssed :I few copper in­

stnnHents_ and produced only simple tnx:s of figllriucs, bul had 3lrrody 

3 \\'ell-rlel"elopcd concep!iOl1 of property, a~ the stamp srols dispbl'ed in 

the ",,,n case with other lesser objl''Cis of dOlll cs tic use indirotc. Tlte 

,·cssel$ we now pri,.c ",cre app;trcntll' Uliiong thcir choice possc:s5ion~ 

also, for some of them h"d al onc lillie been IIIcnded bl' their o"'lers. 
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Yet they ",e'e .cgul.;,r household equipment throughou t the town ~nd 

not the p.opcrly Or the p.odllcts of a ehosen few. 

Among the un usual fca tmes of the Tall·j· llal.:un poUe'}' ~.e the pre­

dominance of the opcn couial \"(~5cls "nd the thinncss of the w:lrc. 

'Vhat rC311y strikcs the eye. ho,,"(:\·cr. and lends the ,.csscls such dis· 

tinction is the quality and , ... icty of thcir d~"COrJtio"s. '111<: dcsiglls em· 

plOJ'cd a.e mually 'Illite simple. MaUl" Ole gmmch ica1. 1i~e the cheder· 

boord square and diamond. the crOM and swastik:i. the ~igz:Jg and the 

"'''''y line. Others arc combinalions of abslr:Jcl clements arT:lugcd 10 

fonn pll-aSing and SOlllclimcs complex, 001i lilll10\lS IXlltcrns. "[l,cre ale 

'0'"'' , .... , .NO O.O .. .. " c b . He., · .. ,,·'· • • • UN 
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~i111ple plan t d('$igns and ocrasional 311i111als, i1lelnding the ibex, the 

1110untain shcr:p, the Iwpard ~nd the li01l, ~1Id C\'al represeutations of 

schcm:ltizcd human beings. ' l1,c ~ubjcct 1113 11er of the decorations. there­

fmc .• eflcr:ts onl)' the pattc",! tha t might h.1,·e app<.":Jred "pon the wo,'en 

materials of the <.'OnnnOI! household and the "nimatc life 01 the artists' 

elwiromncut. But the efleets :K"hic"~-d with these materials 3re tflll)' 

ama1.ing. lor actually these prehistoric "ascll "ould be a wllII,linlalt to 

the most s1IC"CCIsln) among Ili0deIH "orkcn In <.'.eative 31t and dcsign. 

'111e IcaSOnS why we toda), find thoc "csse!s 50 altmcti,'c and so 

511ggesti,'c of the contcmpomry mallner ~re nnt hard to understand, \Ve 

Hote filst and foram>!"1 the 3.tist5' dC\'Olion to the abstract. and theil 

ability 10 connmmicatc aeslhehc 31']Xleeption through the medium of 

d('$ign. '[1,<.' abscnce of 311)" naturalistic tendalcies in their wOlk nlakcs 

us wondcr ,,'hcthcr tk,'I:K"ked 01 abjured the fcd"'g thai hnman beiugs. 

animals. 01 Objl"CtS ""Cle oc':mtilul in thl."fnseh·Cs and ""(I.th)' of .eprc­

scnl~tion for "hat they wcrc? Nc:<1 is the con6dcI1ce wit" which the 

a,t;Sl5 sck"Ctcd in the 1;lui ted rangc of thc oiljccls kno",. 10 Ihelll Ihe 

features of greatC!il polcntial signific:mcc for purposcs of design and 

the "~1)' in which thc Icnderings bring oul thc d)'namic symmctry of 

the features cbOICn. T IllS can be secn m the gentle simphcity of their 

plant dellgn and especi"U>' m the s,,;.ling horns of tbcir moun t.lin shccp 

"Inch Ihey sei7.c UpOll 3S 1 he 3esthctlcall~ mcamngfnl polll of the anim"1. 

",~gllif~'il\g (hem in swccp"'g cn,,'($ Ollt of all PlOl'Oftioll to the me:>g<.'r 

u, .... '~D Hu"""" "0"'" , .. ", ..... w 
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bodiCli. Nnl is the arlill~' Cleati"e treatment of gcolHetlic P.1tterm, 

which they nC,'er reduce to a monotonon$ 11"'..,] and of len combine in 

SO Iresh a Ulanner as to produce a de~ni l c ~'nSC of mOlion ~bout or 

wilhin Ihe "cssel. Finally, !llt're is thc arlists' complete ~nCfi'SS in mbpling 

their doigm to the shaflC of their ,'csscls and in pu)(lucing obic:'cls thaI 

arc lianllouious alld I1l1ifiC'd in the imprl!lsiull they make, '111c extent 

to which they arc able to achie,e tht.'SC effe(\s, nOI only by painling thei, 

dcsiglls in black I1pOIl a buff warc, bUI also bl' crcdtiug a black l>ack­

grouud to ,cndCI the dCilign In the natural culor of the YC'iSd. is a final 

indication 01 the sophisticatiou 01 their art ish r_ 

Jllle'~ting but not unique arc the prod"els of the pot ter's cr.lft ex­

hibited iu the other c~scs of the l ,an;a" 11a11. These ~Iong to the third 

and second IlIiIlClln;I1II1S R.C. ali(I ate of typo that havc rome to ligh t 

ill man~' IM,ls of the COllllt,y. '11K')' represent. therefore. a s"=I;on of 

, .. ,,"" I ........ "_I· ... U~ 
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,,-eIl·intrCllched, doruill~nt cultures. Typical of the earliesl of Ihese cui· 

tures 3re Ihe brge jars "ilh decor:llions on Ihcir brD:ld shoulders; char­

acteristic of the b tcr cul turf$ are the ,·csscls wi th three fccl and those of 

~ cylilldric:ll slupe. Among all of Ihem the red and gr:l)' 1",;13t;Oll$ of 

boldly spouted brorllC ,=Is arc clearly Ihe mosllilri1:illg. ,Vhcre oma· 

ruenl occurs, it combines gcomc\ric dcsign$ thai slill exhibit SOmC free· 

dom of moyemeni "ilh animal figures. [n eon lr~sl to the T311·i-&1:ulI 

artists, those: of Ihe later periods lC:ally cl1dt::l'urcd to dr:lw figmcs in 

proper pfOportion. their naturalism bringing to expression important 

differcnces in the point of "icw of those who helped mold the dccor:lli\"e 

lT3dilion of 11311. 
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11,e roses along the right w:lll of the Iranian IIall exhibit the I n~ti t ute's 

coll«tion of Luri~t:lU bronzes. [t numbers mor<: than a hundred pi/X'CS 

and ineludes SC\'eral t)-PCS of weapon5-al'cciall)' daggers ~nd ba tt le-:ues 

- halllcss demeli is and trapl'ing~. "~t:lndards:· personal om:l lllents, pins 

wi th large and small om:lmcn tal head~, and "llrious t>'11Cl" of ,,~l$. 'ne 

Lurist:m bronzes comc flom :I limi ted region- the arC:! $(lu th and e:Jst 

of KirrnanshJh- and ha"c found their way in to \ Vcstern muscums largely 

as the resu[ t of na l;"e lomb exploration. 'n 'e only scien tific exca,,, t;on 

cver undertakcn in the region was that conducted b), the 1'Cf$('p<llis Ex· 

petlition in the small temple at Sarkh·j·J)om. ",here at lrost a fe'" of thC$C 

import:mt objt"cts wCre !>Cen lor the first time ill a defini te cnl t "r~l con· 

tex l. 1111~}' belong apparcllt[y to the first hall of the first nlilknniUlll II.e. 

111c bmnzes arC the wmk of a highly intcrcsting tribal group. Thai 

they were especia lly com]>Ctrnl in metal work i~ indiClted bl' thc fine 

patina of their pfOduets-showi llg good resistance to o~idation-alld thc 

'''riety and high quality 01 their doign. Yet the group was app."cutly 

:I mounted warrior clan. li ke thosc who in Ihe later centuriC$ I'ro,'ided 

Ihe dreaded C3'''lry Illasscs 01 the l'arthiall :lTnIlCS :I nd thc CMsacb of 

I mpcrial Russia. 'Il,;s !>Cem~ 10 lollow from the I'redolllin3nCC of "'ropon! 

and horse 3nd chariot tT3ppings among the finds and frolll the foet Ih,,1 

thc animals which the tT:lppings adorned ""Cre often found buried wilh 

the;r m:iSter in the same tomb. It i~ natuT:l1 thcre/orc 10 think of the 

LURISTAN BRONZES 

" 
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group as One with" nomadic baclgroulld, and lor Ihis bacl grollnd we 

shollid probablJ'loolo to the remote steppes of Inner Asi" 

-nc Insti tute's holdings gi,'c a good eross'$CClion throngh the en tire 

"mge of Ihe LuriSbn ""Ic.i,! ,nd ~how how, (ull",c oth<'IWi~ undi._ 

tillg"ishcd o,-er many centuries;1I thc arlistle qllali ty of its artifacts nl~l' 

nonetheless suddclll>' rC\'c:ll "nns",1 Clc:l t iw abilities in the work of a 

single medium. here tha t of bron •. c. Not,ble for the bold sweep of thei r 

simple lines and the bal;mec of line and mass arc the battle-axes, Illall)' 

cnli'-cncd by prongs projecting at thc top. SOlllC adomed by sockets cast 
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'0 rquesen' lion$, boorf heads, or bi.ds, Of no sm~1I intCICS!, C'<'rbin ly, 

~re !he ,,,riOt.s 'nlC! of $11~fRe and bar Ints whO\oe d:rbur;rte chC'<'1:·piCttS 

rcpr=t strongl)' Jehemati«d but dFecl"'e 100111.'$, "inged Ibexes, and 

the heads of horned annnais. \\'.1 h them go the hamcss "nd chariot oma· 

ments th:r! (ombrnc annnal sh"llC! m deslg1ll of Itri1:mg symmetry. ~Iost 

fascinating of "II :rre the m)'5tcrious "Sl3ndl.lds.·· omc..re as to funclion, 

but structUrlUr a ~rnple combrn31ion of (X'IltIl.J pole and attrcbed anirll:ll 

omamcnt. WI>I:rc the pole is a pb", slr;r ft, p;ri .s of allenualed lions Of 

stylized iban mOlllll it from oppmite sides.. ~iol1an~', howc.~, the 

pole i.! rendered as a lChe11l3 ti1.oo huru:rn being. sometimes with dnpli· 

cate hc:.ds and nC(l:!. in which CllC the alladled "nim:rl clements arc,' 

reduced to bIlmchhke proitttiolis ""h IC'<'uncn t heads of lious, ibcxc:s. 

and gri/fins. 'ne dement of d'ltor tion :lnd 31»t= t;on ,·isible in these 

"standards" and the hold 11I1;On of hUmJn 311d allimJI forms m,1:c them 

1In1lslIall)" signirtCallt wjtnesses to the artistje rompctencc of the Luristan 

people. 

In thc excclltion of some of the animal fonm and particularly in the 

ol11:1.ncn t of the brge pi lls Jnd the cnps and bm1:clt, slro"g i"flnences 

from i:Jle l\uyrum all ~re noticeable. Whate,·cr Ihcir migin, the people 

of Ihe Loristan region lc-.lrned quk1:I )' :lnd well Irom the <:."<pcrimced 

craftsmen of the older culture in the ferlile ClCKel1t. With the CIlIftsnll'n 

of ~Ic:sopotami:r, too, thC)· share milch of the deligh t in 3nimal$ as mate. 

rial for dcrontioo. But the a trcrnc dc.·oliOfl to the animal motif. ~nd 

• 
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to animal {onn as in itself a sufficient mcdium for dcrora tivc purposes, 

suggests for this IJ'J>C of ornament still another, more distinctly llal"·c 

$(lurcc. 'i11is $(lura may wclllic bad, in the regions of InllCT Asia, whcre, 

as on the "standaT<I$." men ami animals Iin'(\ as 011C, 3m! where there 

de"e1oped the "animal style" that C\'cn tually spread 10 $(lu thern Russia 

and the GillC:lms. 

TO'''~'. "'CO''', '~D """'TO~ " " O'O" 

,v"" u 
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J'1l '1Ioq II) Jlq!SP 'USt"')I! IX'''!l,h.l5!1' JO P"C ,\1'1)'1011 10 emU JIll ()OJ 

'»1131 r 'IIO!poclOJd l"tI' :)IIII\OW J:IclOJd II! p.J,rod;u·'IO I!CPP lll.,jll"UICIUO 

)0 IIO!l""p<>lj"! "'II .iq p."'J!'PC ',\.JIS!PC IP((I JO J:lPCICIP J,'!IIJJOO:>p JIll 

'Pll:lli ·SIIO!,e.:JJJ '!'''11 "! S!'lIl!>.:1J!llCUI OJ .',<[eIM;)"! P'lPII.l1 puc ,(11m:!,! JO 

lll:)!(Xl'S,,! [C!IIIJiS;> "" Ie .inOUlle'l JO asll.)$ J!S~'q JWOS PU'I SIS!IlU U"!llCJ I 

"'II ,[SnOll! ,1:. S! II ";»"11":) IUJISl:Il JCJN Jj'lll..U:dlUro .inc 10 SPl1p(lId 

J!IS)llC J'II U! IIU'II p.:m;:uf!oo '(II'1U1 :;110m puc p:mll'lSnS AlsnOllU!llLW 

:)JOUI .'4!IUllb "!""II,"ll PIO<! U 'll~" s.JOII:'JJ;) '!JIII ,(q 1),J,>lopm II.l.XJ J.,m! 

,\.JILl. '.i'!ICllp!·'!PU! IC"O '!"'II !}SIC I!'l!'l~" 11"1 I ""!1l1JJ I luO )0 :ISO'II "I!l'.1 

'":)N ,,,,,!;lUC J'II "'O'! SllLJUIIHlOllL 1:)'110 JIll 01 IIO!I"I'" '!J'II ll! u:>:>s 
"UO!I",)d,,,! Pll" m,s '!'''lI JO S"!\'O" :)'11 ~"!JII~UJ 

puc l:),lll(),:) 01 ~IJOllJ mO :lu!.\j!J$n! ,([duJC ·.'p.'!I-"'lIJ IWIll ~pUJ ;)S;)'ll 

p.:!lls!jdlu<»:/c p"e p;>.u<)S 0'1" JSO'!I u;);)q 'J.'J ;).,ell I\.JIlls.jjC'J puc SIS!l1V 

·';")!lUoJj ICJ!I!lod puc ·,J;)S;)p ·U!CllIlIOU' JO $JJ!""'I JIll $SO'JI! $.lJIIiO 

JO 11.1(1." J'[I U! l'>:II(IUU Ill." Iml·" ;")'CIIS 01 1'0)1" S"!II IUJIPJJUS ."°11 puc 

,(,uCJq puc ;")11[1!.\ JO <)SU;")$ $!I[ $$J,dx;) 01 ;")'!'>:Ip S. Helll 5! l"'U~luep"UJ '''OIl 

d!'ISUO!ICIJ' $!'!I U'O', IU;>P!'I.J '\11[:lnOlOl[l S! l[ ·p.:>JUC,!U~ puc p;>~!Je[J 

J,Jucl'odUl! 'PIli P"~ 01 S! sncH ue!"!ISJlcd puc ·UU!'.\SSV 'UC!"OI''iCU 

'UC!ld'~3 JI[I JO SI!q!I[XJ J'II 01 UO!'CP' 'P'li"! "';")111 ~ o,L '"",<)Sn]\, 

II! JO nell "C!UUl] ;")111 U! PJ,\u[ds!p 11-"'!'10 IIIJJ~!uSm" ;")In PI'o." ;")111 

P"" UO!I"U JIll JO SilL"! 'JolIIO 1110'1 $.lOI!$!,\ IlU" $.l1:J0'l~ 01 Ime oSCJ!,!:! 

~.lnJ.IJ.SNI 1'tfJ.N31'110 3HJ. JO J[dUJ<! JIll 01 ;")Iq!~ J~UU' 01 [lIIOJd S) Jlnl!l$lIll~IUJ!JO JIU, 
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gig:l11lie $Culptmcd masses and III the smallest I'wdnct$ of the gold­

smith's wo,k 

Il ut though c1c'':I tcd ,bo!'e thc CI':I!.S and the commonplace by this 

rhythmic 'I,mlity, ,nc;ent Ir.lllian attllC\'er l05t its collncelioll with Ii," 

ing ,ealily, whcthcl in choming ils clements of design IWIll Ihc 1Ionn:,1 

c",·ironment of Ihe pcople Of in I'c'pctu"tiug thai in ti,,'alc associa lion 

of meu, pbuls, and animals I hat \\';IS "pp,nc!]I)' so common 3 fea lmc in 

the life 01 Ihe pcoples of Ihc Eur..,ian highLnuls. 

'nlCfe afe ,uany phasCli of mlCient Imniau a. t and ewfl5mau.hip which 

our collection ;5 unahle to iliustrJIc fOf lac," of rcprCSc:ntatj,'C u\alcrial. 

' )1 ,c Oricul,l InslJlutc would welcome on the p,,,t of Ihose who ~Jmre 

its (]c"oliou 10 the ~I in ma"'~ cult"r:.1 heritage the a.~isl~ncc ilHc«IS 

to ~"pport all Ir.mi,m prog.,IIl, :IIl(] to e~l':I"llc, jlub1i,h, "u(] exhibit here 

,I Chicago ,,,ore Ibal c:<cmplifics I ran's !Ole in Ihe h;sIOl~ 01 human c;"ili, 

~~,Iion, For Ihis uo time could be II1o'e appropriatc Ihan Ihe presen\. 
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