CHAPTER 12
EGYPTIAN NEW KINGDOM EVIDENCE FOR THE
CHRONOLOGY OF ALALAKH'

ROBERT K. RITNER

The ruins of ancient Alalakh (Tell Atchana) have yielded only a few Egyptian objects, but some of these
have been pivotal for reconstructing the chronology of the site. Each example, however, has been

subject to some misinterpretation, so that a reexamination of them is necessary.

No Egyptian piece has entailed more commentary than the fragmentary faience “bowl” AT/46/223 found
in one of the rubbish pits of Level V (FIG. 12.1). Following its discovery by Woolley in 1946, the object was
discussed and illustrated by him repeatedly so that it became potentially “a monument of considerable
importance for Egyptian history.”> More important for the current note, it became for Woolley the monu-
ment that documented the Egyptian conquest of Alalakh by Thutmose I of Dynasty 18 and “Much the
most important fragment from Level V.” Treated briefly in Man in 1947 and in The Antiquaries Journal in
1950, the bowl was featured on two pages in A Forgotten Kingdom in 1953, a presentation expanded to five
pages distributed within Woolley's primary expedition report on Alalakh in 1955.* Photographs of the bowl
accompanied each of these discussions except for the simple 2-page lecture abstract in Man.” The bowl
was again prominent in the 1981 chronological reassessment of levels VI and V by Marie-Henriette Gates,

which included an imprecise drawing, rather than a photograph, of the side and bottom.°

Although described repeatedly in print, certain inconsistencies and inaccuracies mandate a new discus-
sion of the vessel itself. Described variously as a “vessel” or “bowl,” only the lower part of the artifact (now
Antakya Museum inventory number 8192) survives. As noted by Woolley in 1947, it is “the lower part of a
faience vessel of Egyptian fabric decorated with lotus and rosette-motives in brown on a white(?) ground and

with a scene of a man seated on a throne, with a table full of offerings in front of him and a hieroglyphic

1  The pieces in this article were examined and photographed by the author, as a member of Dr. K. Aslihan Yener's
Atchana expedition, in the Hatay Arkeoloji Miizesi in Antakya during September 2007. I am grateful to Dr.
Yener for my role as Egyptological consultant to the expedition, to Mara Horowitz for assistance in examin-
ing scarabs, and to Faruk Kiling, Demet Kara, Omer Celik and Hiiseyin Toprak, who extended the greatest
courtesy to me during my research in the museum.

2 Sir Leonard Woolley, A Forgotten Kingdom, Baltimore: Penguin, 1953, p. 94.

3 Sir Leonard Woolley, Alalakh: An Account of the Excavations at Tell Atchana in the Hatay, 1937-1949, Oxford:
The Society of Antiquaries, 1955, p.297.

4 Sir Leonard Woolley, “Atchana 1946: Summary of a lecture by Lt.-Col. Sir Leonard Woolley, to the British School
of Archaeology in Iraqg, 7 October, 1946,” Man 58 (April, 1947): 61; idem, “Excavations at Atchana-Alalakh, 1946,” The
Antiquaries Journal 30 (1950): 18; idem 1953, pp. 93-94; idem 1955, pp. 71, 166, 297, 387 and 391.

5  Woolley 1950, pl. Xa; Woolley 1953, pl. 8a; Woolley 1955, pl. LXXXIII h (wrongly cited as LXXXIII a on p. 297).

6 Marie-Henriette Carre Gates, “Alalakh Levels VI and V: A Chronological Reassessment,” Syro-Mesopotamian Studies
4/2 (November 1981): 10 n. 49, and 36 n. 166. For the drawing, see p. 29, Illustration 8 e.
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AT 46/223

FIG. 12.1: AT/46/223; Antakya Museum no. 8192, faience vessel.
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inscription giving the normal offering text.”” The name of the Egyptian was lost in the broken text, but his
title “scribe [of ...]” survived. Woolley's source for the interpretation of the broken Egyptian text and scene

was L. E. S. Edwards, whom he would credit elsewhere in 1948.8

By 1953, Woolley had modified this description slightly, now describing “a large fragment of a bowl of
blue-glazed frit, of Egyptian manufacture, on which there was drawn in brown paint a decoration of lotus
design and a regular Egyptian scene of a functionary seated before a table of offerings, with a hieroglyphic
inscription above giving the conventional dedication-formula.” The prejudicial term “throne” has been

discarded, the glaze is now blue, but the bowl is still an Egyptian import.

The description would change again in 1955, now noting “part of a bowl of blue-glazed frit (bleached white)
decorated with lotus and quatrefoil patterns and a panel showing a seated figure of a man in front of
a table covered with loaves of bread, accompanied by the normal offering formula... since the design is
not, as usual, in brown glaze but done after firing in some sort of water-colour paint, the “bowl” may well
be a local product.”'® With these comments, the bowl has shifted from securely “Egyptian” to possibly
“Egyptianizing,” and Woolley was unable to make a firm decision. Earlier in the 1955 volume, the bowl is
termed “an Egyptian (?) faience vase with hieroglyphic inscription.”"" Ultimately, only the inscription and

the accompanying scene and figure are characterized as “Egyptian” without qualification.'

Understandably, Gates also vacillates on the attribution, describing first “the inscribed Egyptian (or
Egyptianizing?) faience bowl AT/46/23,”" which is later simply “the Egyptianizing bowl.”** To stress this
point, Gates adds that “Its pattern is very common, with exact parallels at, for instance, Byblos.”** Despite
such published ambiguity, the design is unquestionably Egyptian in origin. The imagery on the lower exterior of the
vessel is a counterpart to plant decoration on the interior of the well-known type of “Nunschale” or “Nun-bowl,”
linked to the Egyptian god of the watery Abyss (Nun). Decorated with Nilotic plants in dark outline on a blue faience
bowl, the vessels and the water they once contained are symbolic of the invigorating and rejuvenating power of the
primordial waters for the living and the dead.'® Egyptian motives dominate the “international style” of Syria-Palestine
during the New Kingdom, and it would not be surprising to find either Egyptian imports or local imitations in
Byblos, the longstanding trading partner of Egypt. Gates cites no specific references for her comparison, so the degree

of similarity cannot be assessed. However, other features on AT/46/223 are definitive (see FIG. 12.2).

7 Woolley 1947, p. 61.

8  Sir Leonard Woolley, “Excavations at Atchana-Alalakh, 1939,” The Antiquaries Journal 28 (January-April 1948):
1: “I must also thank ... Mr. L. E. S. Edwards for help with the Egyptian hieroglyphics.”

9  Woolley 1953, p. 93.

10 Woolley 1955, p. 297.

11 Ibid. p. 71.

12 Ibid. pp. 387 and 391.

13 Gates 1981, p. 10.

14 Ibid. p. 36.

15 Ibid. p. 33, n.166.

16 For the type and symbolism, see Elisabeth-Christine Strauf$, Die Nunschale — Eine Gefiafsgruppe des Neuen
Reiches, Miinchner Agyptologische Studien 30, Munich and Berlin: Deutscher Kunstverlag, 1974 (especially
pp- 36-37 and pl. 6 for a comparable palm design). In contrast to AT/46/23, the “Nunschalen” have their

primary decoration in the interior of the bowl.



298 | TELL ATCHANA, ALALAKH

FIG. 12.2: Plant design
‘ adapted from Straufs
1974, p. 36

In the design of the vessel, space was intentionally planned for the important offering scene and associ-
ated text, which were completed at the same time and in the same manner as the plant decoration. It is
important to stress that the figure and hieroglyphic inscription are not later additions but integral to the
vessel's purpose. As noted above, the scene has not been properly described in print. Although the upper
portion is now lost, it is clear that the scene depicted a man in a kilt seated on a chair (not “throne”) with a
back and legs featuring lion feet and dew claw. The figure originally held a water lily (“lotus”) to his nose,
as indicated by the position of his broken arm and the preserved stem descending from a lost flower.'” The
chair's dew claw and the lotus stem are omitted in the drawing published by Gates.'® Before the seated
man is an offering table with standing bread loaves, preceded by a vertical hieroglyphic text in three columns,
reading from right to left. The Gates drawing is again inaccurate, rendering the fragmentary third column
as a striped box and miscopying hieroglyphs in the first two lines. Moreover, the translation of the offering
formula provided by K. L. Foster and V. Davis inverts the order of the columns to produce a disordered

text.”” The text properly reads:

17 For the standard image, see H. M. Stewart, Egyptian Stelae, Reliefs and Paintings from the Petrie Collection.
Part One: The New Kingdom, Warminster: Aris & Phillips, 1976, pls. 13-14 and 36-37. The bowl's depiction
corresponds to descriptions of feasting at the inundation: “Should you (the flood) appear before a city of hunger,
they are thus sated with the good produce of the fields, with a jug at the mouth, a water lily at the nose and
everything overflowing upon earth”; see Wolfgang Helck, Der Text des “Nilhymnus,” Kleine Agyptische Texte,
Wiesbaden: Otto Harrassowitz, 1972, p. 75.

18 Gates 1981, p. 29, Illustration 8e.

19 Ibid. p. 36, n. 166.



CHAPTER 12: EGYPTIAN NEW KINGDOM EVIDENCE FOR THE CHRONOLOGY OF ALALAKH | 299
(D) [Atp déngrsw.t(n) PltArsyaéb)yfnbn BT n. wy

(2) [défprt-Brlwnkm s |

B[ é NKWNMBBr w]

(1) “[An offering that the king gives to P]tah, South of His Wall, Lord of Ankhtawy,

(2) [so that he (scil. Ptah) might give invocation] offerings for the ka-spirit of the scribe
(3) [of ...., NN son of NN, the justified.]”

This restoration is based upon the space needed for the man's head; the text might have begun higher, with
further gods (such as Osiris) invoked before Ptah in line 1 and after his titles in line 2, so that the restoration

[deffin line 2 would become [d€SRA] “so that they might give.” The title of “scribe” is typically continued




